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SIDE A
1—LA ROBE PARASOL
Played on the accordion by ERASTE CARRIERE (a)
2—JE SUIS UN HOMME D’UNE GRANDE FAMILLE
Sung by INEZ CATALON (b)
3—LA VALSE A DEFUNT THEODORE DEJEAN
Played on the fiddle and sung by LYNN DOZART (c)
4—MAZURKA
Played on the accordion by ERASTE CARRIERE (a)
5—INTERVIEW OF ERASTE CARRIERE
6—CONTREDANSE & SHOEFLY SWING
Played on the accordion by ERASTE CARRIERE (a)
7—BONJOUR LA BONNE ANNEE, JE VOIS LA LUNE BELLE
ET LONGUE EN ALLANT A MON LIT
Told by INEZ CATALON (b)
8—HALLELUYA
Played on the accordion by ERASTE CARRIERE (A)
9—BONNE NUIT MAM
Told by INEZ CATALON (b)
10—MARDI GRAS
Played on the accordion and sung by FREMONT FONTENOT (d)
11—J’ENDORS MON PETIT
Sung by INEZ CATALON (b)
12—COURTE DANSE & SHOEFLY
Played on the accordion and sung by FREMONT FONTENOT (e)
13—MAZURKA “‘SOLEIL APRES LEVER”
Played on the accordion and sung by FREMONT FONTENOT
with triangle accompaniment by RAY FONTENOT (d)
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SIDE B
1—LA PORTE DE LA PRISON
Played on the fiddle and sung by LYNN DOZART (c)
2—HEY TITE MAMA
Played on the accordion and sung by ETIENNE LEWIS
with fiddle accompaniment by LYNN DOZART (¢)
3—SOLEIL EST PROCHE COUCHE
Sung by INEZ CATALON (b)
4—DU PAPIER DANS MON SOULIER
Played on the accordion and sung by ETIENNE LEWIS (¢)
5—J'Al PRIS MON CH'MIN
Played on the fiddle and sung by LYNN DOZART (c)
6—HEY CATIN
Played on the accordion and sung by BEE FONTENOT (f)
7—LES DEUX COUSINES
Played on the accordion by FREMONT FONTENOT (e)
8—TIT POULET
Played on the accordion and sung by FREMONT FONTENOT (e)
9—DIXIELAND
Played on the accordion and sung by FREMONT FONTENOT (d)
with triangle accompaniment by RAY FONTENOT
10—LES BLUES DE LA PRISON
Played on the fiddle and sung by LYNN DOZART (c)
11—BULLY JACK
Played on the accordion and sung by FREMONT FONTENOT (e)
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Louisiana Creole Music

This necond gives a sampling of the olden remaining styles of black creole music from the
prairies of Lower Louisiana,such as it was played at the beginning of this centuny and until
the coming of Zydeco (a modenn style which will not be treated here)

Acconding to the strict dictionany definition, a CREOLE is a person of pure white blood
born in a countrny inhabited by blacks. I/n the cowwe of time,the french-speaking,catholic
blacks of Lower Louisiana adopied the word " creole " and aplied it among themselves as a
zexm of praise.

The btack creote's coloun,his past,his culture and his Life distinguish him from his Cajun
neighbons. He has assumed many traits of the Louisiana French,practicing thein neligion and
speaking their Language but he still shows some vestigial traces of his african backgrourd.
His social standing remains i ion to that of his white counterpart. fe is a small share-
cropper on marual Laboren in the fields and is employed fon the most arduous and the least
newarding wonk. Music and dance occupy a very impontant place in his Life.

Louisiana black creole music nanges from gentile music to the blues.

Lighten—~complexioned musicians play a softer,mone structurned music with polite wonds which
sounds more on Less Like that of thein Cajun neighbons (fon whom they often played),uwhile
darken ones treat thein black audience with thein own sound : boisterous,bluesy,erotic and
futl of the caracteristic african drive.

/n fact,one could speak more of a distinct sound ( wild on polite ) than of a distinct nepen-
tony : some Like Fremont Fontenot on Etienne Lewis will nender waltzes and two-steps in a
bluesy style,while othens Like Eraste Camniire will play a blues strictly following the struc-
ture of the dance. [n the same way,Canizre will play a vernsion of the melody precisely,uwhile
Lewis will moke use of abundant improvisation to ennich it.

In the black creole community,the women are the primamy.camiens of the solo vocal and stony
telling tradition. The men ane the playens of instrumental music, using song wonds chiefly as
an embelishment 2o the dance tunes.

Because in the past this music was rarnely played forn mone than fanily and close neighbons , a
solo musician usualy would be sufficient for a house dance : one fiddler,one accordion playen.
(1t is intenesting to note that according to one veny plausible theony, the accordion - Laten
wsed extensively in cajun music - was Linst used in the negion by black creoles who invented
a bluesy cross—key technique).

Occasionaly two musicians played together: an accondion was sometimes backed by a washboard on
by an "os de bétaille) a mule's jaw stuck in nythm,on even by a triangle. The accondion could
also be accompanied by a fiddte.

Vocal technigues (pitch,hollers,{ree improvisation of wonds on domestic subjects) were only
slightly similan to that of the neighboning cajuns.

The nepntoine preserved white nineteen centuny dances from the West /ndirs and early Louisiana
adapted to thein styles : contredanse,valse,magurka ,and " modexn” american dances : one-step,
two-step, dixieland, shoefly, blues .

INEZ CATALON was born in /9/3. She Lives in the village of KAPLAN . She knows a Lange number
of old ballads,tales,ditties, ullabies of Plantation Zimes.
ERASTE. CARRIERE. was born in 190/ . He Lives in WALLET, just outside the village of LAUTELL.

"My parents Lived in Prairie Ronde ; that's wene | was bonn and brought up. Then they moved
2o Plaguemine where | met my wife. Aftewarnds,we came to Live here in Mallet,




My popa Ernest Carriine played accondion Loo; my old uncles were all good accondion J32
an‘/zeeve.ning.a,tﬁeyAatonﬂle,{)wntpolzdzandpl (

/n the otd days,they danced these countny dances and m
6g,foww:/£ovedtowaftcﬁt/zm;/wa64tu,&a/dd

Zake me along to a house-dance.

Alterwands these otd dances became more and mone nemote and then,
they fongot the country dances, they danced them no mone.

! played many house-dances in my youth: [ played fon the white and for my colour oo, Oven thene
( ite playern and they couldn't have him eveny time, so
on saturnday nights,on sunday aften-

in Prairie Ronde there was just one white

tﬁaoeuﬁbte{bmcwnearda&ed{bame. [hey gave dances

ayed music,passing time away. [he Lirst to

wene veny

noons and sometimes duning the week. They came eanly 2o the ball and didn't stop dancing.By

eleven on eleven thirty when they grew tired, they asked me to play
lhe black danced Later at night. Very

all through.
broke. They toved to dance,oh yes they did."”

FREMONT FONTENOF was bonn in /900, He Lives on a

famm in BAS/ILE. fle can play many eanly dances

Leannt from {riends Like Dego BILK/N Menthot GU/LLORY on relatives Like ADAMN FONTENOT .

"l stanted playing accondion in 19/% but | didn't catch the whole
! went on until /" got mawied. /'m Like K'Adan Fontenot :

BEE FONTENOT ,Fremont's brothen was bonn in /907, He died in

[ can't sing, just cny sometimes "

Lived in BAS/LE. His son, RAY FONTENOT plays triongle here with Frémont Fontenot.

JE SUIS UN HOMME D "UNE GRANDE FAN/LLE

Je suis un homme d'une grande Lamille
Nadane je suis venu vous trouver
Je suis venu vous d'manden votre Lilte
Si vouwlez m'ta donnen
Ak que je L'aime d'amour aussi tendre
Mais qu'je La trouve jolie comme un coeur
Acceptez moi pour voitre gendre

e suis veru y faire son bonheur
Ak mon ani ma fille est maligne
J'aimerais pas que vous L'atinap 'nez
Elle me casse mes plats,mo vaisselle
Wue Les monceaux n'ont pas de valeur
Voita c'est moi La plus adnoite

Voui prenez moi,vous faites pour Le mieux
Voila vot' téte qui vous gnisonne

Vous n'avez pas plus qu'une dent
Mon amitie c'est pour votre Lille

Voui bonne vieille femme a nien qu'est poun vous

LA VALSE A DEFUNT THEODORE DETEAN
Gardez donc mon tit bébé

lout ca j'ai passé

Ga/degdﬁnc y ou tum'as mis

Non non,mais il est pas tuned

Tum'as mis dans Les misenes

Gardeg donc quoi t'as fait

/'m a man of high society

Nadan | came 2o see you

/ came to ask you forn your daughten
/L you want to give her to me

Ah | Love her so tendenly

She Looks so pretty and so sweet
Accept me for youn son-in-Law

/ came to give her happiness

Ah my {riend my daughter is malicious
/ wouldn't want you to have hen

She breaks my plates and dishes

And the pieces are wonthless

Herne | am veny capable

Yes zake me,you'll do betten

Look at yourn hair which is graying
You only have one tooth Left

Ny Love is fon your daughten

)/ZA old woman, thene's nothing for you

Look here, my Li'll baby
AU that [ bore

Look at what you did

No,no my Liddle is’'not tuned
You put me in miseny

Look at what you did %o me

agunkas 2oo . Countny dances were danced
you hnow,but sometimes my uncles would

when the new dances cane out,

"Home sweet home" and it was

often it was over midnight when the dance

thing befone sixteen and then

1973 . He was a share-croppen and




J'ai miséné poun t'aiden

J'ai fait tout ga moi £'al pu

Aujourd 'hui }'suis misénable

Gardeg donc mon tit bebé

Quoi faire faut j'awviéte de jouen

Caoipww(;uetuvaAmez‘i ta main
Dans ma figure et m duua ,Zauz‘, qu'j' avéte
lit bebe quoi moi 'ai

Quox_ ¢ 'ai fait pour t'#(ujce du mal ?
[ 'apnrés montrer au public

lout ¢ca t'apris faine avec moi

INTERVIEW OF ERASTE CARR/ ERE

Mais mon premien accondéon, j'avais a L'entoun
dans Les douze,treize ans; mon popa. m 'avait a-
cheté un it accondéon des années passées aux
Opelousas et Les accondeéons étaient bon manché,
c'ctait un tout pe,u_t accom{eon,d avait paye
ga six escalins j'crois,oui c'est ca,six esca-
Lins; e,tj,a,z_conmzenoeapumapneo ca La,es~

Aayendanpnendae,;ax_go/zeaietlagaeteam-

me ca quequ'années; etlaymenaacﬁetemwz
peu plus fort; ez‘.ce,otcomega;{,cu.cmmange
Vous connait,des années passées,y n'y avait pas
touzsce,a;wuewwblanucommeacthewcela
ha ben, j'jouais un tas des bals de maison pour
Les 6lanoo,mcu,o c'était pas comme a c't'heure
non,u/zoua ! 4'avais pas d'bass et ni pas rien
non, i'm' assisais, La en haut, moi tout sewl, a
Lonce des bras,mais a c' '/zewce, ca fonce plus
pour jouer des bals,non non!

COVEREDANSE & SHOEFLY StiNG

Eraste Caiere: 'a y en a maniéne pe/zdu

L&, a e t'/zewne. y a un aut” bout’ ¢lu_ va en

haut,y z'app'laient ga La shoefly swing; ga
'etcu_/t La Linition de La conitredanse.

BONIOUR LA BONNE ANNEE

Bonjoun La borne année,la bonne et hewreuse
année . J'vous La sovhaite belle et heureuse
et L'paradis a La Lin d'vos journs !

JE VOIS LA LUNE BELLE & LONGUE

[u vois, quand La Lune est nouvelle,nouvelle
Lure,tu dis :

Je vois La Lune belle et Longue

Saint l_auzven,t 6ea.wte

wui m'appelle & sa C/Lapel,ée.

Chanite, paradis quand j'vas mounin

And the new moon .

[ suffered to help you
[ did atl / co
loday | amn unhappy

Look here,my Li'tl baby
W@A/wu(d/d;toppla{;mg7

/2's because you are going to put your hand
On my face and tell me %o stop

LL'U baby what did [ say ?

What did / do to hanm you ?

You are showing 2o the audience

ALl the troubles you give me

Wetl my Lirst accordion,! had it when | was
about twelve,thinteen yeans; my papa bought
me a small accondion of the old days in Opélou-
AaAardf/zeacconchn/_»wzec/Leapt/LendwaA
eny small accondion,he paid it six escalins
/j‘/ 50 ) [ think,yes that's it,six escalins;
and /[ began to play then,tried to Learn and /
mnton!,éket/lat,foaa,{ewyea/w;afdt/zen/zz
got me a bigger one and that's how | started.

You know, in yearns past,there were not many
white playens Like today : s0 [ played a Lot
of house dances fon tﬁeu/u,te,fol/w but it was
not Like Zod ! idn’

v Zoday,no whaow ! [ didn't have a bass
no,/ sat on a chairn on top of a table,wonking
the bellows all alone,by the strength of my
anms, but today,it is not so tirning to play

dances,no no !

[ sont of got Lost !

Now thene is an othen bit which goes at the
end, they called it shoefly swing,that was the
end of the country dance.

Welcome to the new year,the new and happy yean.
[ wish you good Luck and happiness and heaven
you ai

You see,when the moon is new,new moon,
you say:

[ see the moon beautiful and Long
Saint Launent beauty

Who calls me to his chapel

Charity, parnadise when [ die

Afd z‘fz.e new moon ,




EN ALLANT A NOW L/7

En allant & mon Lit, £'ai nencontrd
(n)émes, quatre ames,

Deux au pied et deux & La t5te

£t Jésus au mitieu

J'ai pris La Sainte Vierge pour ma méne,

Saint Jean vous avez pas vu mon p'tit fils Jésus?
Oui je L'ai vu Les deu pieds clouds,
Les deux bras tendus et £'cits ouvert,
Celui qui dira cette (o0)naison La trois
Soin et matin,

Ne verra jamais ta Ltamme de t'enfer .

BOWE N/ T WA

quatre

fois,

Now the house is empty, but when we were alt #o-
gethen,each one would go o bed,disait:
Borne nuit Mom,bonne nuit Blanche,bonne nuit
Rina, bonne nuit!
Bonne nuit,menci ton pere et moi!
C'était une priene qui linissait plus. [out
ue'qu'un disait, you know:
ood night! Bonne nuit Man, bonne nuit Pap!
The two comes Linst. La, bonne ruit & tous Les
autres. £t ca répordait : menci ton pere et moi !
Aujowd'hui ca s'couche Larce,ca s'Léve bowviiguet!

MARD! GRAS (/916 )
ffaljaiaa,imo

Feast.

Oui mon cher et canarale &

Nardi Gras tu marnon v'ta 5, i

it Galop, quand méne tit poule,la charité !

J"ENDORS MON PET/T

A woman is waiting fon her "beau" to come, but her husband

So she sings a Lullaby as a

J'endons mon petit,mon mani
J'endons mon petit !

Qu'il cogne mais qu'it gratte
Non mari est £

It-n'a pas été 3'a ta compagnie
J'endons mon petit,mon mari
J'endons mon petit !

Le pauv'vieux est couché £ bas,y connais pas :
ol c'que tu namonches donc ta vieitle ?
J'endons mon petit,mon mani

J'endons mon petit !

by gangs
L Gras” on foot,on horse-back

and at the same time "begging” for chickens and nrice

signal o her Lover ct the doon:

On my way to bed,/ met Lour souls

Two at the foot and two at the head

And Jesus in the middte

[ Zook the holly vingin for my mothen

Saint Jean have you seen my Little son Jesus ?
Yes / saw hin the two feet nailed,
/LiAtwa/merxtendedajd/ziAAideopan
Whoever will say this prajer three times
Evening and monning,

Will neven see the /tames of hettl .

Now the house is empty,but when we were all to-
gethen,each one would go to bed saying:

Good night Mom,good night Blanche, good night
Rina, good ni H

Good night, Your father and | thank you, !

/£ was an endless prayenr.

Each one said,you hnow:

Good night ! Good night Mom, Good
The two come finst. Then good night to all the
othens., And my parents neplied: Your Lather and
[ thank you ! {oday, they go to bed as fools and

nse as asses

night Pap !

‘ traditional Nardi Gras.
of masked men: those wene ,(/ulandlg

on in buggies.lThey were having Lun
for a big Mardi Gras batt and qumbo

Yes my dean friend and comrade !

Canten, give us a small chicken fon chanity !
has unexpectedly stayed at home.

! rock my baby to sleep, my husband
[ nock my baby to steep !

Stop knocking and scraping,

Ny husband is in
e did not go out with his Iriends
/[ nock my baby to sleep, my husband
!/ nock my baby to sleep !

The poor otd man is Lying thene,knowing nothing:
-lhat are you mumbling old woman ?

/ rock my baby to sleep, my husband
/ )wdamyéabytodeep :




COURTE DAVSE & SHOEFLY

Frémont Fontenot : lUne counte danse ? Ca,ca se Freeman Fontenot : A countny dance ? You dance
danse par paire : quatre ou huit ou douge ou it in pains : four on height on twelve on six~
seize ! Non,non,/ know, connais ga,j'connais ca!  teen !/ know how,! know how !

Ca c'est pas dansé attnapé non,c'est dansé par /n this dance,you can't hotd the Ladies,no,it
paire. [u peux pas dansen a rnois,tu peux pas L8 danced in pairs. You can't dance by threes ,
danser a cing,faut tu danses par paine,by the you can't dance by fives,only in pairs,by the
foun,by the eight,by the twelve,yea ! fourn, by the eight,by the twelve,yea !

% ’

Yes sin ! VYes sin ! ;

Yes sin | VYes sin !
( Frémont explained that the dancens sang "Yes sir !" as they turned )

Apnes celle-La,la nous z'aut' on dansait Le Afterwards,we danced the shoefly, shoefly a Little
shoefly, shoefly un peu brute,ude,Aubrey, tu +' nough and nowdy, Aubrey,do you remémben ? ['LL be
nappelles ? [ 'LL be danned ! danned !

.

NAZURKA "SOLE/L APRES LEVER"

Fremont Fontenot: C'est tout ¢a moi j'ai connu, Freeman Fontenot: That's all | hknow of the Ma-
La Magurka "Soleil apris leven,la Lune apnis cou- gzurka "the sun nisenthe moon sets " on "the

chen' ou bien "Soleil apnés coucher,la Lune a- sun sets, the moon nises" yea ! That's all /
pres Leven,ouais!"” C'est tout ¢a moi j'ai con- know of it : it speaks Like this,let's hear
nu; elle panle comme ga,voin ¢'y dit : what it has to say :
Soleil aprés couchen The sun sets
La Lune apris Leven The moon rises

Mit neuf cent dix huit,;'ai apmis c'te valse ! Nineteen eighteen, | Leannt that waltz then !

LA PORTE DE LA PRISON

Oh j'ai panti Oh | tett

Qu'y m'ont mis dans La prison They put me in jail

Pauv’ f'ai manché de prison comme d'jongté Poon me,/ watked o the prison,thinking
Ooh mom,moi j'suis pas d'L'arteur Uoh mom,/'m not the authon

Ue tout ¢a qu'annivé Of alt that happened

Y m'ont condamné They sentenced me

Uh y m'ont condamné a La conde [hey sentenced me to death by hanging
Nais ma pauv'vieille moman But, poor old mama

Moi j'suis pas L'aiteur de ¢a /'m not the authon

C'est pas moi qu'wwnivé Of what happened

Uh ma pauv’ vieille moman Oh my poon old mama

Llte s'a mis dans La porte She stood at the prison gate

U '%a prison m'a r’'gandé Looking at me

tlle m'a dit'mon garcon She said " my boy

['es parti,j'connais pas jamais ¢'awais &té You Left,/ nevern thought before

Dans Les tonts comme ca That you could be in trouble Like that
Tout ce j'y ai dit AU [ could say

J'ai dit & ma vieille moman Coutd say 2o my old mama was

D'mande & tes amis Ask youn Iniends

Pouwr t'aiden et prien pour moi lo help you and pray for me

Pour sauver mon dme de Les {lammes de L'enfen lo save my soul from the {lames of hell




[ found intenesting to include here three versions (B/ - B5 =B/0 ) based on the song " La ponte de
La prison ". Acconding to Bee Fontenot, this tune was composed by a friend of his, 'Défunt Douglas”.
This "Late Uouglas" had been sentenced fon having shot a man who was stealing chickens in his
Tony Russell,noted english discognaphen,gives an intenesting idea :

" You know that song La porte de La prison : Fontenot talks about the wniter being a black musician
called Douglas. Also,in an intenview with Dennis Mc Gee and Sady Cowwille,they nefer to a "bad
niggen” called Douglas who poisoned Anédée Ardoin ! | have a necond on tape made in /929 by a Douglas
Betlar, La Vatse La Prison, which | think is the same song. | guess this might be the verny same
Douglas. The necord by Bellan certainly sounds Like a black musician,in which case,fnédée Ardoin was

not the only black musician to necond French music in the eanly days.”

HEY TITE NANA

Hey tite mana

T'as pu voir comme toi-méme

Aussi Loin d'la maison toi tite fille
Poun mancher a La maison

Hey guette li-bas toi tite fille
Mais moi j'ai n'joins poun allen
Nais ;'vas m'en aller z'a pied

SOLE/L EST PROCHE. COUCHE.

Soteil est proche couchc
Mon negre est pas avuve
Couche couche apnis bnitler
Caillette est pas tince

Vas voir quelle hewre il est

DU PAPIER DANS MON SOUL/ER

A paper in my shoes
Du papier dans mon soulien

(C'est pas La peine tu m'fais du mal .

J'Al_PRIS MON G 'h/N

J'ai pris mon ch'min et moi 2'al ete
Cognex & La porte,i'ai fait "tite dame"
Oh voui j'ai dit, L'a ouvert La ponte
J'ai dit "tite dame",priez pour moi
J'suis condamné pour Les {Lammes d'enfer
Oh voui tite dame,priez pour moli

J'ai 6t pantout et j'ai d'mandé
Personne a v'nu pour voir a moi

J'suis condamné poun Les flammes d'enfer
Pas m'y braille,y z'ont pewr de v'nin

J' suis condamné,m’ont condanné a La conde
J'vas sontin un journ qui vient

HEY CATIN

Hey catin,et ol moi j'vas allen dimanche?
Ok catin,powr & jamais t'es moin ?

Hey Li'tL mama

You could see it by yowwell

You are too farn {rnom home,you Li'll girl
To watk back home

Hey Look here you Li'll girl
/'m on my way to go
/'L wath to you

The sun goes douwn
My man is not back
The mush is buwni
The cow is not milked
Go see what time it is

A paper in my shoes
Paper in my

/t's no use to hunt me !

[ stanted on my way

And hnocked at the doon,crying "Li'tL Lady"
Oh yes | said when she opened the doon

" 'l Lady,pray for me "

/'m doomed %o the [tames of hell

Oh yes, Li'tl Lady, pray fon me

/| watked around and. asked

/L ayone came Zo see me

/'m doomed to the {lames of hell

| shouldn't cny,they are afraid to come
| have been sentenced to death by hanging
/"L go out some day to come

Hey,dol!, vhere can [ go on sunday ?
Hey,doll,why are you never with me ?




LES DEUX COUSINES

Fremont Fontenot is sitting on the galleny of his house. He is swuwounded by his family.

Freémont: La j'vas jouen Les deux cousines & c't'
heure!

Alexandrine (his god-child): Alwnight!
Alexandnine: ('est pas une chanson ¢a?

Frémont: Les deux cousines!

A: Les deux cousines,mais tu dis nien pour La
cousine.

F: (nire) ouais,moi le dis pas,la musique Le dit!
A: Qu'qu'chose vous pouvez dire pour cousine!

F: ouais.

[T POULEF

Alexandnine: Jouez que'qu'chose qui saute!

Frémont: qui saute?

A: Joe Pitre et nana !

F: (rire) on va jouern d'aut'choses

A: 2u connais Joe Pitre et nana ?

F: Non,moi j'joue plus ca; on va jouer Le tit
poulet.

Oh ho ho !
(it poule,t.' pooul,e,t.'

D/ X/ ELAND
Ok Dixietand! Ok my Dixietand!
fley Dixietand! Oh Dixietand!

Fremont Fontenot: Mille neuf cent dix neuf! J'avais
dix-neuf ans quand j'ai apprnis "Vixietand”, je me
nappelle ga bien; j'ai appris ca avec défunt Amédée
evh,Cadan,Cadan Fontenot: on Stait parents moi et
Lui. C'était pas un chanteun,donc, mais y pre-
nait L'accondéon, Look at,look at,look at!

LES BLUES DE LA PRISON

i
!

Oh comment j'vais faire t-y ?
J'étais gone poun allen
Juste pour voir mon ami

Iy m'ont namassé

M'ont mis dans La prison
J'ai misérné tout La

Juste poun eux et pour tout vous autres
Que'qu'un de mes amis

Pour v'nix voir a moi

Moi z'croyais

J'aunais eu que’qu'un

Qui s'nait v'nu voir & moi
Quand méme un d’'mes Inernes
Ou un d'mes soeurs,d’'mes amis
Ca v'nait pas!

Freeman: [ will play now the two cousins!
Alexardrine (his god-child): alwright!

A: isn't it a song?

F: the two cousins !

A: the two cousins,but you say nothing fon the
cousin !

F: (Loughing) yea,/say nothing,the music tells it!
A: you could say something fo

n youn cousin!
F: yea.

Alexarndnine: Play something jumpy !
Freeman : Jumpy ?

A : Joe Pitre et Nana !

F: (Loughing) we'll play something else

Az You don't know Joe Pitre et Nana

F: no,/ don't play it any Longen; we'll play
L' chicken.

Oh ho ho !

Li'll chicken ! Li'll chicken !

Freeman Fontenot: Nineteen nineteen! | was ni-
neteen when | Leannt 'lixieland",/ nememben it
well;/ Leannt that with Late Amédée,no,K’adan,
K'adan Fontenot: we wene nelatives. He was not
a singen,but when he played accondion,look at,
Look at,look at!

Oh what can / do now ?

Just to see my friend

When they picked me up

ad put me in jail

[ was in trouble there

Just by theirn fautlt and by yourns
[ wish some of my {riends

wWo come 4ee me

[ thought

that someone

would have come and see me
Even one of my brothers

on sistens,on one of my {riends
They would not come!




Nous on est ici perdu

Pour qu'qu'chose j'ai pas nien fait

Z'une aut'chose moi j'ai vu

C'est ma pauv' vieille moman

Est v'nu s'planten dans La pornte d'La prison
lout ¢a j'ai pu faire

C'était y dire "Ma pauv’' vieille moman

Prie donc pour moi

Pour sauver mon ame de les flammes de L'enfer.”

Etienne Lewis: Po L t'as awete? Qui n'y n'a?

Lynn Dozart: Pas rien,Charley me donne envie de ni-
{

re!

BULLY JACK

Okey, i'v'as jouen Bully Jack, j'vas jouen une valse
vieux back time!

Butty Jack ici, Bully Jack La-bas !
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Hlene we are,lost

Fon something /[ did not do

An othen thing | saw

When my poor old mama

Cane ancfzstood at the prison gate
AL | could do

Was 2o tell hen "y poor old mama

Pray for me
To save my soul from the [lames of hell'

ttienne Lewis: Why did you stop? lWhat's up?
Lynn Dozant : Nothing,Charley makes me Lough!

Okey,! will play Bully Jack; | will play a
waltz of the old days'

Bully Jack here, Bully Jack there |
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